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SCREEN 1 (main stage- & 4):

“Fragile Round”
15
By: KekeZ, Humaneater, Akari
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"Fragile Round" explores the demonization of menstruation. In this story, a girl playing the role of
the moon will unfold the narrative. In mythology, the moon is not only the guardian of women and
fertility but also governs the cycles of tides. We liken people's fear of menstrual blood to their fear
of the ocean. Just as the ebb and flow of tides affect people's emotions, so does menstrual blood.
Menstrual blood represents the nurturing of life, similar to the ocean, and is fundamentally just a
substance, yet it is projected with much fear.

"Fragile Round" presents this story in a format similar to a children's educational show, but it is not
just a straightforward educational piece. By incorporating elements of dreamcore, we aim to
portray conflicting emotions. The screen itself becomes a bleeding wound, symbolizing an
unstoppable force, much like menstrual blood, a natural part of the human body that cannot be
completely concealed.



SCREEN 2 (dan-lu):

“Wei, Drowning”
8'25"
by: Ahzel
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Wei, Drowning is a 2-screen video installation of family footage in which the narrative takes place
in Lianwei, a small town in southeastern China that exists on a tributary of the Yangtze River.
hearing insights unfold. The hydrological characteristics of southern China lead to severe flooding,
and the matrilineal family, which is the narrator's main point of view, has endured several hardships
during the recorded history of flooding at the end of the twentieth century, which have settled
over time into a ghostly existence that has not been commemorated as dead. The source of most
of the images in the video is the narrator's father, who experienced the seasonal flooding problem
firsthand.



SCREEN 3 (Chimney-{H&):

“Baby, with a red vag”
Paper maché, ropes//4R¥% . R
By: Lily and Chambit
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"Baby" presents a paper maché sculpture of a fetus, capturing the delicate and ephemeral nature
of early existence. The use of paper maché—a fragile and transient medium—emphasizes the
inherent vulnerability and transience of life in its most nascent form. The sculptural representation
of the fetus invites reflection on the the fragility of life and the profound emotional and physical
stakes of motherhood.

“Through the Eye, Beneath the Soil: A House of Flesh”
1'00”

By: Andee Sunwoo Lee
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Lee's work explores the male gaze and the oppression of women's bodies through a combination
of surrealist cinema, feminist literature, and religious symbolism. Reimagining Kobayashi Eitaku's
kusozu painting alongside Na Hye-sok's "A Divorce Confession," Lee uses imagery of decay and
transformation to challenge patriarchal constraints. A burning house, symbolizing the female body,
culminates the piece, reflecting themes of rebellion, liberation, and the reclaiming of agency.

“Untitled”
00'46"
By: Daeum (Sally) Yu
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Bright red circles appear spontaneously against a black background, accompanied by an ominous,
pulsating score. The short video evokes a sense of foreboding, as the repetitive forms suggest both
organic and artificial entities, amplifying the tension between life and decay, creation and
destruction.



BEHIND BARS (Z #£2£1h)

“Sixteen”
5'09"
by: Violet Shin
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"Sixteen" is an animation that reveals fragments of the life of a sixteen year old girl as she comes of
age. Rendered in vivid colors and dreamlike images, "Sixteen” explores the theme of womanhood
through the perspective of a young girl.



ON STAGE

Manumit
Performance with ceramics//Fa&EfTAZ KR
By: Lily and Chambit
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"Manumit" is a performance piece that explores the body politics of womanhood through the
medium of clay, symbolizing both fragility and strength. The sculpture, composed of separate body
parts tied together in Shibari rope, represents the sexualization and brutalization women face.
During the performance, accompanied by a video montage of famous female “villains” like Aileen
Wuornos and Valerie Solanas, the suspended female sculpture shatters upon falling, symbolizing a
moment of liberation from oppression. The deliberate destruction of the sculpture reflects the
laborious process of creation and the impermanence of women’s liberation within the ongoing
cycle of patriarchy.



